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Foreword
The arts and humanities sit at the heart of what it means to creatively engage with
some of the most pressing challenges we face in today’s world. This has long been
understood by our artists, our scholars and our creative sector, who have, over the
centuries, contributed to a broad and impressive body of knowledge committed to
improving the lives and well-being of communities not only in Scotland, but across
the world.

Knowledge, creativity, critical thought – these underpin the vital contribution that
the arts and humanities contribute to enabling a deeper, more engaged and more
nuanced understanding of the world we live in. Scotland’s arts and humanities, both
research and practice, are world leading and encompass a huge richness and diversity
of work across a wide range of disciplines. This diversity is illustrated by the projects
showcased here: from projects exploring different aspects of our cultural, industrial
and coastal heritage; work which raises awareness of the potential of arts projects in
criminal justice settings; projects which seek to learn from people’s experiences of
colonialism and the partition of India/Pakistan; an exploration of the growth of
“new speakers” of Gaelic; and an innovative collaboration making use of cutting edge
technology to improve music making opportunities for people with disabilities.

This isn’t a one-way process however – for what is clear to me in my role as Cabinet
Secretary for Culture, is that it is the process of engagement, the intersection of
different experiences and perspectives that acts as a catalyst for change. With the arts
and humanities and these projects in particular, comes a focus on collaboration and
exchange. Collaboration is what enthuses and drives people to tackle big questions
at many meaningful levels: the personal, the family, the community and the nation.

In bringing together academics, people from the culture and heritage sector, policy
makers, MSPs and the media, amongst others, the RSE Young Academy of Scotland are
providing an invaluable forum for dialogue and knowledge exchange. I hope this event
will be the start of an ongoing discussion about how these different sectors can best
work together to shape the direction of future research and practice and maximise the
impact of the arts and humanities in addressing the issues facing Scotland today.

FionaHyslopMSP
Cabinet Secretary forCulture andExternal Affairs



Arts, Humanities & Society
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The Humanities and the Arts make a significant contribution to our society
and are of fundamental importance in facing the major challenges of the 21st
century. Culture, heritage and creativity are the plasma of our lives; they are the
media through which we build and sustain relationships, discover meaning and
develop understanding. Because of this, they have great potential in relation to
the development of strong and resilient communities, enhancing our society’s
capacity for mutual understanding and for addressing social inequality and
exclusion, poor health, educational disadvantage, environmental change and
economic hardship.

We believe that collaboration is essential if the Humanities and Creative Arts are
to make a full contribution towards addressing challenging issues facing society
here in Scotland and elsewhere. In early 2014, a working group was formed
within the Young Academy of Scotland with the express aim of catalysing
greater and more effective collaboration to this end. The group promotes
collaboration between researchers and practitioners in the Arts & Humanities,
Social Sciences and Sciences; collaboration with communities of different kinds;
collaboration between academia and the public, private and third sectors.
Our current activities relate to three broad themes:

> direct engagement and collaboration between Arts & Humanities
researchers and practitioners, communities and organisations in the public
and third sectors;

> building capacity and capability for future collaboration and action through
education and social learning;

> encouraging discussion and debate concerning the contribution of the
Arts & Humanities to society and the role of the Humanities and the Arts
in relation to public policy aims.

The Arts and Humanities at the Parliament event (8th October 2014) speaks to
these themes. The event showcases inspiring projects and initiatives which
have put theory into practice, realising the collaboration- and capacity-building
potential of cultural and creative work. The event also aims to foster public
discussion of the contribution of the Humanities and Arts in relation to major
societal challenges, and of how we might realise that contribution better in a
post-Referendum Scotland.
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The event – the first of its kind – is in two parts. In the first part, a panel – Rob
Dunbar, Pauline McLean, Fiona Watson and Christopher Whatley – will discuss
the question ‘How can Arts and Humanities research and practice contribute to
Scotland’s future by helping to address the challenges facing our society?’
Humza Yousaf MSP, Minister for External Affairs and International Development,
will contribute to the discussion with a speech on this theme.

In the second part of the event, participants will view a range of exhibits and talk
to the people who produced them. The exhibits showcase collaborations
encompassing art, heritage and community development; the cultural impacts
of environmental change; literacy and the arts in prisons; history in schools;
music making for people with disabilities; the cultural representation and
collective memory of war and conflict; and the celebration of multilingualism
and multiculturalism amongst a younger generation Gaelic “new speakers”.

Promoting and supporting exchange and collaboration between researchers
and practitioners, communities of many kinds, policy makers and professionals
in the public, private and third sectors is essential if we are fully to realise the
public benefits which can arise from cultural, historical and creative knowledge,
understanding and practice. Arts and Humanities at the Parliament is a
contribution to this process and we are grateful to Clare Adamson MSP for
sponsoring the event, to all of our panellists and exhibitors, to the Royal Society
of Edinburgh for its support and to Edinburgh Napier University, Glasgow
Caledonian University, the University of Glasgow, the University of St Andrews
and the University of Strathclyde for funding. Special thanks to Graham Caie,
Lesley Campbell, Bristow Muldoon and Sam Webb.

The members of the RSE Young Academy of Scotland working group
on Arts, Humanities & Society:

James Blake,MirkoCanevaro, Chris Dalglish, Aileen Fyfe, FayeHammill,
Chris Jones, Alexander Kagansky, Karly Kehoe, Christine Knight, Vicky Long,
AlexMarshall, BernadetteO’Rourke, Anne Schwan, Craig Smith,Matthew
Smith, Jane Stanley, Annie Tindley

Contact: artsandhumanities@youngacademyofscotland.org.uk



Panel Discussion: How can Arts and Humanities
research and practice contribute to Scotland’s
future by helping to address the challenges
facing our society?
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The first part of Arts and Humanities at the Parliament is a panel discussion
on the topic of how the Humanities and the Arts will contribute to Scotland’s
future and to the efforts of Scottish society to meet the challenges it faces.

HOST

Clare Adamson entered the Scottish Parliament in 2011
as an MSP for Central Scotland. Clare is a member of the
Education and Cultural Committee and the European and
External Relations Committee, as well as being a member
of a number of Cross-Party Groups. Before entering the
parliament she was a local government councillor on
the North Lanarkshire Council for the Wishaw Ward from
2007-2012.

The Panel:

Professor RobDunbar is recognised as one of the world's
foremost experts on Gaelic language policy. Prior to his
appointment at Edinburgh he was Senior Research
Professor at the University of the Highlands and Islands.
There he acted as Research Director of Soillse, a £5.29
million inter-university project in which Edinburgh is also
involved. The initiative was established to investigate various
aspects of current Gaelic language policy and planning.
He holds a PhD from Edinburgh in Celtic, in which he
focused on the life and secular poetry of John Maclean,
‘Bàrd Thighearna Cholla’ (‘The Poet to the Laird of Coll’)
(1787-1848), a significant Tiree poet who emigrated to
Nova Scotia in 1819. His research interests include Gaelic
in Canada and 19th century Gaelic society.
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PaulineMcLean has been Arts Correspondent for BBC
Scotland since 1997, contributing arts news to BBC TV,
Radio Scotland and BBC Online. She grew up in Dumbarton,
and worked on both the Dumbarton Reporter and the
Helensburgh Advertiser. She studied English and Scottish
literature at Glasgow University and completed a post
graduate diploma in journalism studies at the University of
Wales, College of Cardiff. She wrote a pop column for the
Evening Times in Glasgow from 1989 until 1990 and
contributed to a number of newspapers. She was Arts Editor
on the Western Mail, the national newspaper in Wales until
she returned to Scotland to work for the BBC. She is
married, with a nine year old son and in her spare time,
enjoys theatre, cinema, cycling and swimming.

Dr FionaWatson is an historian, writer and broadcaster.
A senior lecturer at Stirling University, she left to get back to
doing history in 2006. Since then, she has, among other
things, been involved in Abbot House Heritage Centre in
Dunfermline and the refurbishing of the Bannockburn
Centre in Stirling. In addition to non-fiction history, she has
written a graphic novel for the National Trust and thoroughly
believes that there is so much more we can be doing in the
Arts and Humanities to stimulate, inspire and profit.

Professor Christopher A.Whatley FRSE is Emeritus
Professor of Scottish History at the University of Dundee,
where he was Vice Principal and head of the College of Arts
and Social Sciences. His historical interests are wide but he is
best known for The Scots and the Union: Then and Now,
an earlier edition of which won the Saltire Society’s Scottish
history book of the year award in 2007. He believes strongly
in the importance of public engagement. During the
referendum campaign he has been a frequent contributor to
the independence debate, and provided insights for many
foreign journalists covering the issue.



Found(ry):
a creative heritage project byAccidentalMix

Arts & Humanities at the Parliament Page 8

The Found(ry) project has helped to forge
relationships and re-imagine the meaning
of the past for people in north Glasgow.
The participants in Found(ry) sought out the
raw materials of industrial heritage, remnants
of a recent past embedded in the landscape
of today. They processed and mixed these
materials through dialogue and collaborative
work and produced something new – an
artwork and exhibition, new understanding,
new relationships.

The project was undertaken in September
2014 and is one of a number borne out of
Accidental mix, a long-term partnership
between Queens Cross Housing Association
(QCHA) and the department of Sculpture and
Environmental Art, Glasgow School of Art.
Accidental Mix aims to develop sustained
community interactions, deliver demonstrable
impact through creative intervention and
engagement with a socially and culturally
diverse community and bring creative
practitioners, students and educators into
the core of strategic developments at QCHA.
For the Found(ry) project, QCHA worked with
the people of Queen’s Cross and area, School
of Art graduate and multi-discipline artist
Myra Ostacchini and University of Glasgow
archaeologist Chris Dalglish.
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The site for the project was the Forth & Clyde Canal at Firhill Basin and the Claypits.
The canal connected the east and west coasts of Scotland for the purposes of
trade and, after its completion in 1790, it catalysed the industrialisation and
urbanisation of north Glasgow. Firhill and area became home to a diverse
industrial community working in iron foundries, saw mills and other industries.
In the 20th century, the canal fell into decline, as did the industry it served.
During WW1, the Firth of Forth was closed to commercial shipping with a severe
impact on trade and the canal never fully recovered. It gradually became disused
and navigation finally ceased in 1962.

Yet the canal and the industrial sites along it do not lie in the past; they are here,
in the present, still contributing to the character of the place and providing
opportunities for its people. In 2001, the canal was re-opened following
restoration and, since its demise as a commercial waterway, it has developed new
uses, including for fishing, outdoor exercise and recreation. The remains of the
former industries continue to shape and texture the place and many former
industrial sites are now green spaces which are home to allotments and
doocots, woodland and open ground.

The canal was once home to foundries where new things were created through
the mixing, processing and transformation of raw materials. The traces of this past
remain, embedded in the fabric of the place. The Found(ry) project provided an
opportunity to recognise and connect with that past and to understand its
relevance today. Here, heritage is a matter of creative engagement with the past
to produce meaning, resulting in the creation of an artwork exhibited at the
Parliament and at the QCHA studio ‘695’. Found(ry) is a work of connections
involving communication, collaboration and social learning, where each
participant learns through their interaction with the others. It is an exploration
of the resonance of the past in the present and seeks to link industrial heritage
and the present-day and future resilience and vitality of the community.

Queen’s Cross Housing Association/Accidental Mix:www.qcha.org.uk
Myra Ostacchini:myraostacchini.com
Archaeology at Glasgow University:www.gla.ac.uk/subjects/archaeology/
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Technophonia:
a collaboration betweenOliver Searle
andDrakeMusic Scotland

Technophoniawas a project funded by the PRS Foundation New Music 20x12
commissioning scheme and by Creative Scotland. It was a collaboration between
composer Oliver Searle, Drake Music Scotland participants and an ensemble
of their peers, drawn from students at the City of Edinburgh Music School.
Participants utilised a number of cutting-edge technologies to perform the
new work.

The PRSF was eager that collaborators include aspects of competition and
achievement within their final works (as linked to the Olympic themes), and in
discussion with Drake Music Scotland – a leading arts organisation providing music
making opportunities for people with disabilities – it became clear that there are
few challenging opportunities for people with disabilities. Oliver Searle was also
eager to develop innovative ways to incorporate the technology involved (rather
than settling for what it was already capable of doing), potentially allowing designers
to make improvements in the long term. The technology utilised included:

Soundbeam– an ultrasonic beam that activates sounds when broken/shortened

Skoog– an instrument developed in Edinburgh, which can be played from a Skore
(a colour-coded score)

Brainfingers– a band fits round the head, picking up small muscle movements
and alpha/beta brainwaves to trigger various functions
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When Searle began work with the performers/instruments, he became acutely
aware of the effort involved to produce sound, and what musicians have to do to
produce it – this is often not visible; you can have a huge orchestra playing loudly
and it may appear as if they are barely moving. For some of the performers, it took
incredible effort to control their finer movements, especially if they suffered from
cerebral palsy, where muscle control is intensely difficult and the brain and nervous
system are permanently at odds with each other.

Based on these considerations, Searle subtitled the final work Microscopic Dances:

Music psychologists tell us regularly about the fantastically complex series of
processes that your brain carries out on its way to performingmusic. Wemust
interpret pitches, rhythms, dynamics and articulations from a page of music, itself
a type of complex language, then begin to realise these through a number of
minisculemuscle movements, making decisions about the attack and sustain of
individual notes, beforemoving to the next one. With or without sheet music, we
are looking at others around us, perhaps focusing on a conductor/director, using
our ears to decide when to join in with other musicians, altering our pitch by the
smallest of microtonal increments and balancing our sound to produce amusical
performance. These tinymovements and processes (many of which are only barely
noticeable, or often completely invisible to the human eye), seem tome to be a
number of microscopic dances between our neural processes andmotor skills.

Drake Music Scotland: www.drakemusicscotland.org;
www.facebook.com/drakemusicscotland
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Northlight Heritage:
enhancing the relevance and value
of cultural heritage to society

NorthlightHeritage is a not-for-profit social business which provides services for
commercial clients, central and local government, community groups and charities
and develops initiatives, events and other work with partners to explore and explain
the past, for the benefit of the present and the future. Its core ethos is founded on
the principle that the past is a catalyst for a better future.

The business works on the model of the provision of consultancy and other
services on a commercial footing, to various industry sectors – including renewable
energy, house building and mineral extraction – allowing the reinvestment of
surpluses to help develop or underpin and enhance other initiatives and projects,
which in turn establish and support activity designed to generate social and
environmental benefits and build positive relationships in areas where social
benefits may be achieved, be these urban or rural, in Scotland or abroad. All are
united through the use of the tangible and intangible cultural heritage of the places
and their people as a springboard to fostering community cohesion and well being,
often through activity-based projects and events.
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The goals of Northlight align closely with the five
strategic objectives of the Scottish Government,
using cultural historic stimuli to help improve
individual and community health and well-being,
connectivity and cohesion, a shared sense of
belonging and an increased sense of ownership
and responsibility for future stewardship. Its activities
also serve to enhance the relevance and value of
cultural heritage to society by encouraging
engagement with the past and demonstrating how
that can lead to tangible, measurable benefits in
people’s lives in the present and in the future.
Northlight’s exhibit at the Parliament showcases
just a few of the projects undertaken so far.

While cultural heritage can be a force for positive
change, a key to success is partnership, not only
with individual communities but with other sectors,
such as higher education, local authorities and the
third sector. A strong connection to colleagues
and partners in Europe is also important. These
conjunctions, achieved through both formal
partnerships and informal networks, provide the
lifeblood for stimulating innovative ways of working.
Also key is genuinely transdisciplinary working, with
professionals from other sectors across the arts,
sciences and social sciences. An example of this
pioneered by Northlight and its University of
Glasgow partners, is in developing new ways of
understanding, appreciating and utilising our
landscapes. To date this has spawned a European
Network for Archaeology and Integrated Landscape
Research, which now spans members from a dozen
European countries who come together to develop
cultural heritage inspired projects with socially
beneficial outcomes, and Cycletree, an entity with
similar aims based in Scotland.

Northlight Heritage:www.northlight-heritage.co.uk;
www.facebook.com/NorthlightHeritage; twitter.com/Northlighter
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The Scar that Never Healed:
Memories of the1947 India/PakistanPartition

This project aims to collect memories of the India/Pakistan partition from
survivors across what is today India, Pakistan and Bangladesh, as well as from
the south Asian communities in Britain.

In 1947, as the British left India after two hundred years of colonial rule, the
country was divided along religious lines, into the Islamic state of Pakistan, and
the officially secular, but Hindu dominated India. Partition led to perhaps the
single largest population migration in human history – with between 10 and 12
million crossing the newly-created borders. The level and scale of violence
was unimaginable – between 1 and 2 million were killed and hundreds of
thousands of women were abducted, raped and forced to convert. The
emotional losses were also huge, as people had to leave ancestral homes –
communities where they had been living since time immemorial. Most were
unable to take any of their property with them, some deliberately chose to
leave everything behind because they were convinced they could come back
at a future date. Millions of people became destitute overnight. Returning
home proved impossible, as conflict between the two states intensified,
leading to multiple wars in the past six decades.

A view of the River Hooghly at Chandannagar, West Bengal, India, c. 1945.
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Partition was and remains a seismic event which has completely transformed
personal and public life both in the subcontinent and for people of south Asian
origin living in Scotland and the rest of the United Kingdom. Over the last three
and a half years, Anindya Raychaudhuri, a British Academy Postdoctoral Fellow
at the University of St Andrews, has collected more than 160 testimonies from
people. These are stories of inter-communal violence, the loss of one’s home
and the pain of the impossibility of return, but also stories of redemption – of
members of one community saving another, stories of hope and survival.
The project examines the role played by these memories in constructing
individual and collective identities in the subcontinent and among the
diasporic population. How and why do people remember certain stories?
How does cultural representation in the form of literature and cinema affect
people’s personal memories? What is the legacy of partition today, and how
might a better understanding of the event and its impact help us understand
the ways in which members of the various south Asian communities define
themselves, their families, and people from their own and other religions?
This research will not only help to provide a clearer understanding of the
legacy of decolonisation and partition but will also allow a fuller analysis of
the complex role played by memory in contemporary society. In the process,
it will help provide greater insight into how people negotiate their identities
as national borders are created and reconfigured around them.

Contact:DrAnindya Raychaudhuri (ar220@st-andrews.ac.uk)

Aziz Fatima Qazi from Karachi, holding
a photograph of herself as a child in
the arms of Mahatma Gandhi

Mal Singh Rampuri of Punjab, India: “It is because
of the violence I saw in 1947 that I decided to become
a Communist.”



Arts and Justice:
Initiatives in Scottish Prisons

Scottish Justice Matters: Special IssueonArts andJustice
Co-editors Sarah Armstrong (Glasgow University) and Kirsten Sams (New College
Lanarkshire) raise awareness of the practices, potential and challenges of arts work
in criminal justice settings. Contributors discuss a range of arts projects taking place
in Scotland and beyond, some set in the community, some in prison, and some
crossing the two.

Participants, artists and academics convey the emotional and social power of arts in
nurturing empathy, a sense of belonging and accountability. Collectively the work
argues that justice is not something we do ‘to’ or ‘for’ people, but something that is
actively produced with each other.

Scottish JusticeMatters special issue:
http://scottishjusticematters.com/the-journal/march-2014-arts-and-justice-issue/

Contact:DrSarahArmstrong (Sarah.Armstrong@glasgow.ac.uk) andKirsten Sams
(Kirsten.Sams@nclan.ac.uk)
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STIR
STIR is a magazine established with support from the Big Lottery and
Creative Scotland. It is supported by New College Lanarkshire which
provides a learning and skills service in seven prisons in the West of
Scotland. There is an editorial board of prisoners at each participating
prison learning centre with the main editorial board based at HMP
Shotts. The prisoners are responsible for submitting, selecting and
reviewing work for inclusion, for design and layout.

New College Lanarkshire believes that STIR can play a crucial part in encouraging and
sustaining a liberal arts curriculum in the prisons while providing a regular, reliable and
high quality locus for creative writing and visual art. The magazine develops graphic
design, marketing and editing skills but also team working, working to deadlines, critical
thinking, presentation and negotiation skills, all of which will stand prisoners in good
stead on release. The magazine is tangible evidence for prisoners of their learning,
which they can share with family and friends but also with potential employers as
evidence of their achievements.

The magazine has won 4 prestigious awards including Educational Initiative of the Year
2013 at the Herald Society Awards.

STIR Magazine:www.stirmagazine.org
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FifeCollegeArts in ScottishPrisons
Fife College has worked with the Scottish Prison Service since 2001 delivering learning
and skills across a number of Scottish prisons. We develop programmes for a range of
learning needs and styles. Our objectives are to engage in learning and support core
skills through activities such as project-based learning, e-learning, creative writing, life
skills and a cross section of arts that include performing, visual and digital media as well
as support core skills in workplace situations.

Funding from Creative Scotland has enabled delivery of a range of arts programmes in
HMPs Perth, Edinburgh and YOI Polmont:

> Drama workshops and performances in partnership with the Royal Conservatoire
Scotland and Scottish Prison Service

> Song-writing and performance in Scots with professional storytellers and musicians

> Dance workshops in partnership with Far Flung Dance

Such arts activities support better understanding of self, family, history and citizenship
while promoting a sense of wellbeing as well as achievement which in turn facilitates
engagement in other positive activities. During the arts activities, many participants also
achieved SQA accreditation in core skills.

Other initiativeswith FifeCollege:

Second Thoughts First:

> A community partnership project, working with Perth and Kinross Adult Literacy
Partnership. HMP Perth prisoners participated in the development of a range of
learning materials using art, photography and creative writing to support literacy
learning whilst enforcing the message about drug and alcohol abuse. Related
learning packs are now in use in a variety of community settings across the region.

Partnershipwith EdinburghNapier University:

> Fife College collaborates with Edinburgh Napier University offering student
placements at HMP Edinburgh. Student volunteers complement existing learning
activities in literacy, creative writing and other arts. Edinburgh Napier’s Anne Schwan
conducts related research on reading and writing in prisons and on university-prison
partnerships.

For further info contact Katharine Brash, Head of Prison Contracts at Fife College
(katharinebrash@fife.ac.uk); and Anne Schwan, Reader in Literary Studies and Cultural
Theory at Edinburgh Napier (a.schwan@napier.ac.uk)



The Scotland’s Coastal Heritage
at Risk Project (SCHARP)

For millennia, Scotland’s coast has been a focus of settlement, industry and transport,
resulting in a rich resource of archaeological sites and historic buildings. The sites
range from evidence for Scotland’s first prehistoric settlers through to modern fishing
stations and ports, all contributing to Scotland’s story.

Unfortunately, coastal processes threaten thousands of monuments; and although
the problem is not new – a storm uncovered the World Heritage Site at Skara Brae
in the 1850s – there are fears that climate change may increase vulnerability. To help
plan for future change, the SCAPE Trust and the University of St Andrews have been
working with Historic Scotland to collect and analyse data on Scotland’s coastal
heritage. To make information widely accessible, the Scotland’s Coastal Heritage at
Risk Project (SCHARP) has published all data on an interactive website and mobile
apps. The project (winner in two categories of the British Archaeological Awards
2014) works with Scotland’s communities, tapping into a wealth of local knowledge.
It encourages the public both to access and to update records and SCHARP is
training citizen archaeologists to record the threatened resource. Apps allow the use
of phones to navigate to sites, take photographs and complete a multiple choice
questionnaire. The project aims to provide an up-to-date snapshot of the state of
Scotland’s coastal heritage resource, highlighting places most in need of action and
charting previously unrecorded sites.
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Recognising that collecting data alone does not save sites, the SCHARP team also
work with communities to develop their own ‘ShoreDig’ projects. To date, a range
of activities have been undertaken, including recording vulnerable hulks in the
Highlands and on the Clyde and excavating intertidal sites in the Western Isles.

One recent project involved recording one of the Wemyss Caves in Fife, employing
state-of-the-art digital technology to create the most accurate record of the cave
and its carvings to date. A dedicated website (www.4dwemysscaves.org/) allows
visitors to explore the cave and gives access to recordings of oral history and a
collection of photographs that chart a century of change to the Wemyss coastline.

On the island of Sanday, Orkney, the community has helped to re-excavate and
relocate Bronze Age remains first uncovered on a beach during a storm in 2005.
They surveyed vulnerable stonework prior to moving it to a safe location adjacent
to the new Heritage Centre. During the excavation, a previously unrecorded
Bronze Age well containing a wealth of organic material was revealed. Scientific
analysis of the plant and insect remains will enable a better understanding of the
past environment of Sanday, shining a light on past climate change. As with most
ShoreDigs, this site would have been lost unrecorded, if Sanday’s citizen
archaeologists had not undertaken the project.

SCHARP: twitter.com/CoastArch @coastarch;
www.facebook.com/ScotlandsCoastalHeritageAtRisk
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Historians and Teachers Unite!
Collaborating to develop understandings of colonialism
and decolonisation in the European context

Glasgow Caledonian University historians, Dr S. Karly Kehoe and Dr Ben
Shepherd, have teamed up with teachers Nelson Mundell, Louise Montgomery,
Jack Johnston and Sarah Jane Moffat, to get new historical research about
colonialism and decolonisation into classrooms around Scotland and
throughout Europe. Together, with colleagues in Germany, Belgium,
Switzerland, Poland and Austria, they are helping students to think about
the bigger picture: what was Scotland’s experience of colonialism and
decolonisation and how does it compare with the experience of other
European nations?

The focus is on linking the local with the global. By using local materials,
which include letters, books, images, landscapes, recipes, the built environment
and more, this project brings history to life and helps students to engage
with Scotland’s and Europe’s colonial pasts and to better understand their
processes of decolonisation.

This project is funded by the European Union’s Lifelong Learning Programme,
but earlier funding to get the research off the ground was provided by the
Edinburgh Beltane Beacon for Public Engagement and the Royal Society
of Edinburgh.

Project website: http://www.uni-siegen.de/codec-eu/index.html.en?lang=en
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New Speakers of Gaelic in a
Multilingual and Multicultural Scotland

There is now a growing number of “new speakers”
of Gaelic in Scotland. These include people who acquire
Gaelic outside of the home and who learn it through
Gaelic-medium education or as adults (McLeod, O’Rourke
and Dunmore 2014). Given the decline of Gaelic in
the ‘heartland’ areas of the Hebrides, it is clear that new
speakers emerging from urban Scotland (especially
Edinburgh and Glasgow) will become increasingly
important in coming years.

Gaelic-medium education has played a key part in the
development of “new speakers” of Gaelic from non-Gaelic
backgrounds. In the case of Edinburgh’s Gaelic-medium
school at Taobh na Pàirce, there are also children from as many as twenty other
cultural and linguistic backgrounds including German, Spanish, French, Turkish,
Basque, Hindi, Chinese and Irish to name just a few.

In early September this year, Bun-sgoil Taobh na Pàirce celebrated the multilingual
and multicultural diversity of pupils attending the school. During the Multicultural
Week this wealth of cultural and linguistic diversity was celebrated by the children,
their parents, members of the community and teachers. This included songs in
different languages, multilingual storytelling, cookery demonstrations, dance
demonstrations, henna tattoo painting and photography of children dressed in
traditional costumes. It proved to be an extremely enjoyable and educational
week for pupils and parents.

This exhibition gives a flavour of some of these activities and provides an
opportunity to talk to teachers and pupils from Bun-sgoil Taobh na Pàirce about
their experiences as teachers and learners of Gaelic within a multilingual and
multicultural Scotland.

For more information please contact:
Bernadette O’Rourke (b.m.a.o’rourke@hw.ac.uk) and
Anne MacPhail (anne.macphail@taobhnapairce.edin.sch.uk)



Thanks
The Young Academy of Scotland would like to express
gratitude to Clare Adamson MSP and Scottish Parliament
for hosting and helping to organise the event.

Also thanks to Glasgow Caledonian University, Edinburgh
Napier University, the University of Glasgow, the University
of Strathclyde, the University of St Andrews and The Royal
Society of Edinburgh for their financial support in putting
this event together.
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TheRSEYoungAcademyof Scotland fosters interdisciplinary
activities among emerging leaders from the disciplines of
science and humanities, the professions, the arts, sport,
business and civil society.

Established by the Royal Society of Edinburgh in 2011, the
Young Academy of Scotland provides a platform for able
and innovative young entrepreneurs, professionals and
academics to develop a coherent and influential voice,
and to address the most challenging issues facing society
in Scotland and beyond.


